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<1¥3> F2= FY|(Claude Monet), <1¥4> k8] vlE] 2~ (Henri Matisse)

Q-3 =o]>, 2ol f-Al, 48<53cm, <EHS AED, AWz fA4,
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15) 2Y srrfold o, ¥ &, MWlsAl s, 2P, 2002 p.203.
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52) Joachim Nagel, &9 % =30, waEs], 2008, p.24.

_82_



H| 2 B4 S Eelle @18, &84, AR d=ALL s, 9E, 44
A o] gt} o] 5L 19609 d=o] #
OLE|~E Fo] gt hAlEolm ol gt 542 HolEel AyEo] o}
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2011, p.79.
54) =37, AN, Tele QhEst Sl 3% A4 sk9-2, 2010, p.83.
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A AAE Tt I AARZ 7S T oAl AlEe) A Eo
AGENA AXHOZ, ofeHoz ojuA

AASAY =gt Bekr) 19714
]
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80) (Works of john Ruskin, Library Edition, vol. XVI, 1905, p.122), 2X|g} 37, fojAl, m)<,
olvlE-27]5 , At} 210],1995, p.25, Ao1&-

81) 22, MWnUsEgl= Y9ly ¥4, 2007, p.49.

82) Wl F2 §27 F34, THMUS: FHA F4o=2,; BEBE, 2010, p.28.
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AriUS g s A A Aele A Arls 9FEHs <
Aot w3k, AAL AA Ol WE &wke oldjrt hestthe dat, = A
ZHREAA olElE 27 wakek A P Al AAES ANkH or SA 6
skan 1 AA oA 5ol AAgde]l APeA FrhEA xF A F
A2 Wesive doln, AA d=d o q2s AJdAste Zdd
¥ vERE oAb WMEE fs) AAA g4E 2 Fedd T
AL Folof k= A Al THA A H S A TSt

IUMZO A}B| e ZPRAA AL BAE T 1o g)e RS u
b &stelsAel adsAe A8 HrpEel &S AAse 7
Oj'*é“]iA W=t 2yl el S Ea) Huy= neks A EHA Fut

Aoy FL A5 Aega) o2 AAS st wAA7]7] A& i
£ 229 Ay s AZHAAF, PE 5 Fo AEACAN AYE o
Woman's Buildingdhlel A.LR, Soho20°]gt wWHe 3% ZaE=

-

Woman and Art, Feminist Art Journal, Heresies?} 03, TR A2 A
Woman's House, Womanpower&o] 7|&% S ¥ ofye} wl=r w&A}
=9 Add<s PAHC.A.A-College Art Association of America)®t T
o] Woman's Cause® ©o]& 02 A|#%o] &A7A HAvyEFL vt
709 Zo veAdFoR 2y A FHrE.sd

CREE LIRELE

1A AEgEe ool 855 AsAndA HEE Aow ni A
294 U E 4, A Flol A e e

R
ok
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N
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o,
e
tlo

hll ot
-
N

T2 Ay E, 7H-E A el g JF359 dvysE, vhea
49} R ]Hug dsH B gy Fes & 5
9;191‘3}. Aol HnyES Aol W e TEAJES AR A
2Hgender difference)ollAl H]ZH Zo2 A3k 54, HA Aoz B

83) olE%, HnUZ} Tap4 vialFel VAT, 1993, p.46.
84) Aol (gol el Lt dalel o] Walebg: 1980 thek 90 TlE FAlew, Qlajuet
o wEATiEkd, 2004, p.o.
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At ool FAH Fd wS7Is S} ARIES g5 HH o9
T&ol A Aoz Hokth sHARE B¥Eo] A0S dANA Ade=s
B Q1o "oy s8or 5588 ¢ dvks 74 dor e
7)ol iAol AFE] WS A #HnUFe] AW | eAE S AYar
AT wiEIAAF] AnYFE AGFI4 AnUSES vl
A2 (Friedrich Engels 1820~1895)% ojA] gto] AAabgtho] ALY Af=
FE AR EQlom 2pEFo|7h of o gte] Felolet et AL TR
Ak Alzre] 7Hko] FAEH Tl AFA ola]dAll wel ojH A AL
Ha dskelsrlell 24E 9wk F3103 AnyuSe o)g 3t 7pgA
of 7lxgk WA-AGAA Fxet A ESAAETE oS 7Hs A
st Ao® BT 1 fo] AETA AMhHE A FAzA At
o] F8 e, ool FAkoly FF T o e LA
HEE T o]Fo] Ag Jdvkar FASTE AR FoA Hny S ni=
AxFe] HAuUFe] A 5A4S AT A oA wF
b At v R Fast 1) o] Aot M AE g THA
NS Abgste]l EAsloF shokar FAgic) sHAIRE ALS S ]
rj= o HnUFe] o] 4 AHE T8t Jot Yol Aojd
Ao, shid 7|3 Folgts dAE Bojux] Rt AnyFe Alal
= olgA AMZL AT vRA g o R A2 ou|ef MFE Az}
7] ARk 1960 o2 RS2 ofAbolAl, Zh AL oF B

UZ9-%2 1960t ol A

ek AR-AGe] vETbEe] Al A oA A4S "Hste
dl 71 R vk, p8o] rbe e Ald AApEFe) o] vds e A
Aol Mol AAA FHY 58 xde 785 2T Hxo g4 &

il ol

2

A<l A<l WAP (Woman Artist in Revolution,1969)-&

g4 ddE AHEdE  FRAIYE vE=EAA FArtworkers
AR 19699 FEAA S e dEE F
T4 |

A, % e 49 AP EHOE ARG



I 23 1970d el = &
A7y A HAY, dA

HE o U~ Ens Ao #
Aol E3 T ol He 24
A7 =AY, = 19704 %
FA Yo ert 4TSS A}
2Ae Aol HA7EY HeS
st AT A7EEE A
(Ad Hoc Committee of Women
Artis) & ZHsAt. o AdvE
5 A1H (Wonmen's Interact
Center)7} 19714 w&oA &

dla 19723 3 1973@01]*1: 04
el FEoE 9= AR
Gallery®} Soho20°] & <o

=

<aH177>F Y] A7+(Judy Chicago),
<t THE]>, 7FRAA], 1979,

&4 AL QbellA o o] o]mA| 7} 18A17] F-EF50} A3 7} 8 +-ah=
&g ofmyol AL, 19417] A3 wste] i<l elebek of 4, 20407]
=0l FAY AAET s Adal vt Ay SErsS vpe
gt Ao AR FHAY HE oA BAS THSE st A EF
o] olu A& FEsa 1 EAS AAEE Ak 13 #@vUE nee 2}
7hel g 7tEo Al A= AR A9 Eslrxe] Fx3ket Ede v
ot o w &3 WAk WAl 29 2 (Nancy Spero, 1929~2009)& 2}
FolA 7HEEA Aekel ik YA, Avlol & o](Sylvia Sleigh, 1916

~2010), gh} Y =a(Hanna Wilk)«= Bt A =4<Q1 AA 7H2-s AQkslaL,
v 2] AR 2(Miriam Schapiro, 1923 ~), Zo]2 =23 (Joyce Kozloff,
1923~), Ft] A|7}a2(Judy Chicago, 1939~)E &Fn|Ed A Foof o]
= 874 AE Fd . oE Avys vEAE 59 2L o
o] G} slEo] Fa g A,

APUAESE o] 1A% FARe 918 dao] wEole ojnelx
APAA T S A o] AAT HRoeE AR ool NAS

85) 23] fol4 1 BT W AN, 1994, p1T.
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g3tel A4S st

<e18>Amlol Zdel(Sylvia Sleigh) <19 19>=2} Yol E(laura knight)

<Paul Rosano in Jacobson Chair>.71
2o 3, 132x142cm, 1971.

H]

‘T4 A17Fa(Judy Chicago)w= 1AW #AvYSES Wixshs
ZLHYIED>E AFGALS] EE71E v 399 9] 9 oA AALE 71
dtal FRe AAHEN A dFA <2 17> AARFHTeR AFH=
it EX7] 2" g2 VEs ARkl 2R Ues AxITh
SRR EA AT HAUYRESTEA] o] o] ARA]l dU e
ol A A A zo) S S EAEY <HURE > F
ol HA|FEL o 1k ow Avtae &2 %
Fo 9= A gk 22t ol el BtA ol Fwl
e AHE 7 il El

& Ak AR FAlel W= wEAIA R T gt A5 M3
2 B7re 780

&

on Mt ox

Eeal<] VA
o] 9]¢ ol
%38} 7]

]

W o
[0 Mo

Anjol o]z 7]Eo B o Erel Wi HEd dds it

86) FU) thha, ol=el= FAl splz A4S, wn] &3, ol vl okEN 2006,

pp.44~45.
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ok shrbolm Al WA Skl A A= "R S gl FE ARl o
el olujA 9 ot A TER thAlH z
3 FE el FESH g Alde] 4w
o] As =8ua o4 szksel =714 =04
Aok < 18>AERE Al ofdo]l EW ASH] Hetth= Q14
Zva llEd 28 vo]E(laura knight, 1877~1970) &= o3t A4

date] & Y AR FERES B e ASFS gt <aF
19> TN~ Badlg = 20417178 57] A AFSl= oA st A’
AEE BEetal FE7F 2004 ¢ itk wele o] AES F3l vl
EE dsAle] d=E o AZ4%E i Y4 AEs 9yl

2217} 3A (Rozsika Parker, 1945~2010)= 1At #HvU2E 5L o]n
Ao FAH AE oA AHE I MR APAEAAE FHEE P
oy aAL AR SHAE Ztevtal deinh Aol Aol FAe A
Aol v thdste] AL oln] WY FAA A o] Hol ¥EY]
of AALY FA e} Y A dFGHE AAR E7Fsst AlZEAA Y]
24921 3o S =it Bokt

@ 23 AvyFH<

2 APUFE o3t del AR )53 WA AolE A4
o thatel Wt "L A1E, w8, AAHe Bl 43 55
Aot BAH o AuHely] o ge] i ol 4 EHL 1 AA
24 g5 sEolol dn FARG. 5] AuUEL o) Ao o
Aol wet B4 Fold AviUZ AsEe AU Fes s,
w4 FolE AnUZE g2 FAA A7) obd IR 4] 4L 1)
FAZIN g SHE g el P wel S, 2
Fold ARUEe o 44 5AL ARg AZoR Hi oy F
98 e R ole aE o4 ez YA Bes dAe

o,

W AE R RS §BEH AT o8 FeauA 7}

87) Hol, (AZREskmSel Qi HUZe] A gel T AT TV ARIE BHOR, %
ozt gl Sk, 2009, p.18.
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<2YH20> wputel 77 <IH21> Al M9
(Barbara Kruger) (cindy sherman)
<Untitled>,1981. <Untitled> =¥ &<, 1978.

)

Sof Aol FE vEAbe] JEe vlwete abe] Bad] owe A
s wEe 8T 2 AUES BRI 4 AL Wl
g ool Adolt AL AN YAk A8 BaHoE A
ik v AU Aol FE5e] ofge ok Ao] ohd wE
of 2 Aow weith A% HaAl elHE a4 At} Aoy
FAZ ABH} AiESs Axsir. voe, FAs e ohFuant
B4, AR1E Fg3te] HYH Bdo] obd Az dlojsh yue Al

|

AlEskel 1 ol Q1Y 53] o3 9] ARkE mldstal FAbegi vk Abxlat
| 2ES 29t dedis

)

.
A, Uk R 4
| dsH UL dof w 3 s} )

AFA7 FARR AHTA B BiESS YRR FAE ofo)
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ol7} @&l kA glo] mlgko] Tt} <FA (U] AlAo] o] =W
A=ZS WHdh(Untitled) Your Gawe hits the Side of My Face> &
A Aol e mdsta ok<aH20> ket 1Ee AdE oA
ojujrlo] FASA A7VIME oA AlMo] HHoRHE HIALWLESE
O =F A7 wFEolt), vk FHAAFTE o] Ao A o] mX|RkS- 4H] b
G Fo4 Ay 2 a3=E 7pE Aotk 2y 9% 3 "
Ex 9 e Ade] I A ZHEAS w=E3le] AEAZIH88)
Alt] ¥ (cindy sherman 1954~)& Al A w]<z o] ko) A Holo] ojg] 7))
YHZ WA Ao BES ojujx| 3l 3 ALXS B o] AHA A

O:

N

o WX o] HAHL Jeut Fark ofgi BHH A QA BT
T sl sge] dAlE e vtes Ads Tet A2 eE
Aol HhES T A4S nAE MFE e vy 7oA S A
AAA N o) o] oA 7F 2 A5 Bl T Aotk 14k v
~EEe] #glo] B FoHola, FAH el Bl Aol 22
MUSE siAlFe A Ao JdA, 2Rl deiasls 28l

90 #WUF vl AAS APoR Fole A " HRUiES
=AY B o] dof A o R ZolE AAtetE™ ol ofA H
25 Hojvtol gtoha Wkt #HnUAESS FAY A3e 4e T
st ZHRAAA A Aol 9o B FS5E @A T4 Adoly 1A
o oA Ade] Erbsetttal Fslr|ET AYE Hold Ade]
7MeAdE Al 39 Adez wkt Aol AR ool H I A
2ol oliEwol A E= S ol Qb vy, A3 & A4 v, F
Aol AA el oA AAZE FURT8IE Hetw Al 39 A3, S
ARt ZAAQN wjitsk AA| 7} opd IR H A F(grotesque)dt A
5 Rdshe S7)AANER sFstA "ok 20417] ddtel] AA =29
ol A} U™ w2 2047] & Ao BAtE FZu A w53 3
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&
o,
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==

88) H&o}, "AIZEstulS el JlojA] FlnuFe] Aol w5k At TVH:
oAbt WSk, 2009, pp.26~27.

89) f1H ok "AZREskalgell QlofA HmyFe] Aol wgk A9t TV AHE SHo=)

srgoizioistal wSskl, 2009, P.29.
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<a¥22> AY ZA( Jenny Holzer) <23 23> AY A (Jenny
<excerpts from Lustmord>, ink on Saville), <Torso>, ZAH] =d
(Women's) skin, 1993 #2,360X294cm, 2004.

g A Ak et gl T A% vae @
7

H o] 1EH
et 2ltA
Ho wute]
Aol gt FA= A ﬁéiéﬂi% o ge] olu X7} Q3w A ¢
TWheE S oAthE o R #AL o] dstE AlA oA Bloju HIXIE AlA

NAIZE Aotk A AelS] BAR ] B
B IS AN Audems el s o)
Aol & Selvhs, @ AuskE ogel 471

Lo |y -
o
A

2 AdEo] FAT A9 AATES dol & AYE Dok "o =
Uy 9 o)(D.Haraway)= Aol B 19] olu|X| & HIAEZZA 9} S4, 7]
Aot 71418 S F3l ol elFolol gk thato|At 7] # & A7 F2
o] Ao ®w HAFOE AAStL Aol & QA AdS At &
3 QIZh, =2 A 7, =8 A v B ARl A tiE A
& FUmdozyn A §A4, 55 74, #EEY] FE2ZY o#H
& Fy=Rn

EAERT Y AALE vl 3, AR el A 1FF, AFA A
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Tejty g w3 teFe s Ages oxde] drulkdA AT
w35 Ao dEEsA oy wEAldA ~9EHRE A 344 A7)
g A EAlE

<925> 2ttt 22 (Frida Kahlo),
AL A> FE9)d 2] 38X30.5cm.
1932. <1#26> =gt} 22 (Frida
Kahlo) <zH2 ™o =}3d>,
Nup2of] F-A, 27.9X40cm,
1940.
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o] s> ety Zeel gl Helar gHekDiego Rivera
Mural, 1886~1957)7} #x19] o 54 APEE F o] % AF
SHAl A zpale] wElgbee Aol aAS aHoeR Fde Fo
o<1y 25, 26> ZEth AR AYgE JiQ1A Egguirt 57]35171 b
of HHEAN Y8 1 F7|3E AGEoR HAITES WA 13}

<
o [
z
il
fljo
©
Mo

e FaAA, dela euletee] Fasha 2gn AEYD, Teln ¥
Qo g A AL AHAQ Yo Ao He @S F
Aol 29e wol azith TUE nEAYE 4 A4H RS AE
o2 FAFUA B FAka delsuA elgolm Al o] 4t
oj2e] Qdoig AR alod AT wi ol5elA ANA 2FL B
ot Zet Zae APolF vd oA WA AN A% 7}
A9} AL A Saronad 44718 w7k AS 4
S WEFe] 4L 790 vhEasFoldE Yt olefd N
qo AFRH wPom ot st W, T gAY $Fe| w
£ ol due ojFAel s M= AAHe] mjEsiel op=ze
(Azteq)e] 7ol 7 e AFolA 12wk Sefuth Zeld 2
2o Agle ANEA, A aoEPel GAE A 230 oi A
2 drjold L A F&2 An Ao FEAA E2HGom g
Helng olojFe wlal Gae stk Tt 2RE o4 srtolw

>

N oMl 1
o
o
=

o

)
A A WA s A% 150 %2 AFH el A TRl A4
Goke WEom oAg s tad BHY THe s olojFi

e s,

@ Fo]x B =ZFolLouis Bourgeois, 1911~2010)

90) Y MEEw Als, WS &4, T AR a1 ) okERZ, 2003, p.17.

91) Aw3], F zejv}t Z=et Ys|M, 1E)al 7 HEEE A1, 2003, p.29.

_65_



KO-27> Fol2~ F2FoHLouis <Y 28>Fo] 2~ F-2ZFol(Louis

Bourgeois),<FA>, AE 2010. Bourgeois), < 7|33+ oFF2>,1968

- AR ohAsh AHoR Eed
ek AmE A Qe FEAS 284 A4S A4 Ut Qe
o] BzFoli oflAsh JolsbgmAlste] ¥R

2w Zpgmatel oh Kol Al A 2k, of v
| 2o olgomAe dvlel 243 BE AL dUAE qE o)
A S e AAe Tl g g oluue Aol ua 4
S = o

S|
Aeds "A HAdg Oiskfbste oFrF2Uanus  fleuri)
1968>+= wu o] A2 717F 71 AvketstiAl MAEY #lyzef do] Agjt
FHA, olsds gt
2oto] F93 54F SR FETFolo] X7t W oA, Izt
I Fw, FE 293, JietdEs g, 18 AF-ek e
o] ¥4 Jhe g2 YERITIKIH 28>,

geFolels] ERele 7)Ee AbEe] e Al UE Akl A
o obd Aol FHL 23 A} B AGolArk =YL ofdl
AARE et A B2 99 Fekde FrEdke aE gh e
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<2y 29>Fo]x FEFol(Louis <IYH30>Fo] 2~ FE2Fok(Louis
Bourgeois),<Maman>,1999 Bourgeois),<Pink days and
Blue Days>, 1994

el Eepubs Ak o1 o84 Hael 4 ol vhedely
=29 ZZto] 9SS 7igA & HlAl o 22 zlolE 2= 7)Ao
WS Fol ARALHA Al Ay s, AT 7Hge wAE W
o2 A4g Aol o2t} Fo nFFohz AAT 1A, o9l

el Alde =9 Ade Aok FEFos TS Uroﬂﬂl 2
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TS Ty Qe £y} Iz, Aol EAo| tidk wAlS A AsS
With ol F-2Folis Al EfSulE B3] ARalo] A3k Abste] o)
ste] tigsta F=gg ol Xuh Apde] Ao X fof tgS Fhe=
5SS Bt
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® Y7l = BZ(Niki de Saint Phalle, 1930~2002)

Uy] = Ao 1930dd] s dAe] F4Zow d AA, 24,
ARRIZE et ARl Fe lom SRlzel whxl A7) :
HUE U7b Blolgs o B4R =5 BT ddvhar dgloja. 1ear
ofmy 7t g et e W el opulAe] 3 vl hgo
shaol e, e UE Aok AT glo] 81792) o] A
WA Egtontd @ aw AW FAHo L} SAHHoE B
83 A7)l Frel "olx ejmo] WUlAl HAT o] =9HETRE oyl A

%0,
22
)
E

Ae] 7192 aurE sk ol AslAer A SehA] Rebe a9le
= AESHA Hd 114 W) y7] = A2 shale] | e 22
o] ¥ B vt FE A HaMow A A= Gl 4
e e A How HIARS AHECA k. Aol olHd
Aol ek Edbgrbs 2d S0 ] vEs & S EEAA 5491—5—
H 2AE dgk A ol AF-25E A Aol 19539 #H
A= o] T 1AE A o B ARl ARSI o ¥ A
3] qrell ] AEAolar HdAlo] Ak = WA Aoke} oA A ve] v
e AN A ¢ Ha ARE 98] 2%l Eojzka 3o
A ARE A3 a"e 7] AF T

MY A e 4d Ae ol AdT Be Ae odERE b=
A e ol @ MEel oAzt 9r] Wl &bk STk bk
Ae el eyl Wiel oud 23S WY Aask Ak

=S vl 7x 2 Fegdow WolEgit."ed)

REE olA7] e HEWA MEAPE B2 AL A fek v
Ha obEeF Sl H& 9 Bire] ENelA:

T 31> “whe uh Ale] Avs =g FastAl Azt ut

92) Pontus Hulten. Niki de Saint-Phalle, p.184. Verlag Gerd Hate. 1991. paris.
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Abstract
Study of Decentering in Modern Art
—-With Feminist Art as the center-

by Mok, Sun-hye

Department of Art Education

Graduate School, Kangwon National University

Based on the concepts of freedom and openness, modern art
exhibits challenging and pathological artworks and draws active
involvement from viewers. Harsh and non-authoritative attempts of
art are destroying the taboo area, and the suppressive structure is
experiencing rapid dissolution, which results in the emergence of
diversification. This paper will discuss the phenomena of
deconstruction in art and philosophy, starting from Jacques Derrida
(1930~2004). In addition this paper will look into decentering
phenomena through ‘uncany, the concept of returning to
suppression.

The discovery of identity, development of optical science,
advent of bourgeois in modern times brought about dissolution of
identity in paintings. From continuity in historical cause and effect,

art got segmented characteristics by episteme. Since modern times,
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the constructive structure in metaphysics has risen with the
discovery of identity. But after World War I and II, as a result of
having raised the underlying issue on reason and introspection
about this issue, this constructive structure was overthrown. Since
then, Jacques Derrida’s blanket denial of metaphysical structure
and the advent of Freudianism by Freud, Sigmund (1856~1939)
have played pivotal roles in decentering in art. By introducing new
techniques such as readymade, frottage, and objet, Dadaism
expressed anti—aesthetic and experimental spirit agamnst traditional
art. Anti-reason of surrealism became the chance of dissolving the
identity in paintings. The appearance of pop art made an attempt
to deny the value of modernism and to destroy the aura of
artworks by using parody, the combination of art and pop culture,
and borrowing pop culture. This attempt caused rejection of
apparitional recreation, and this resulted in the expansion of art
concept. Post modernism, which was emerged from the denial of
modernism, moved the artistic perspective from macroscopic
discourse to microscopic discourse. This paper takes the view that
trauma played a pivotal role in drawing attention to microscopic
discourse, and this resulted in acceleration in modern art. Looking
episteme of modern art, which 1s sometimes showing neurotic and
pathological symptoms, as trauma, with abundant concepts and
analysis this paper looks into association and influence of
decentering in modern art through uncany. Uncany is the concept
of both philosophical existentialism and literature. Through
feminism and analysis of aesthetics, Frida Kahlo (1907~1954),
Louis Bourgeois (1911~2010), Niki de Saint Phalle (1930~2002),
Ana Mendita (1948~1985), and Nan Goldin(1953~) exhibited the
characteristics of decentering with the eruption of suppression.
Focusing on these artists, this paper will study feministic art.
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